Music Binding Guidelines

Printed music rarely comes with a hard cover and thus generally needs to be bound before being shelved.  While music binding is in some ways similar to regular monograph binding, music also had special requirements, including:

--the need for openability: it must be able to lay open flat on a stand for performance

--the heavy use it often receives when performed from

ECU’s music binding is carried out by Joyner Library’s Preservation/Conservation department.  Music may be bound in a variety of ways, including professional binding, pamphlet (pam) binding, spiral binding, and GBC (comb) binding.

Music cataloging staff fill out a binding slip to instruct pres/con staff on needed binding.  The instructions for “Binding” (filling out the binding slip), as well as related instructions on “Scores and Parts – Labels” and “Writing on Scores” detail how to select the binding type.  Information on each binding type follows:
Professional Binding:

· Do NOT cut off the sewing!!

· Professional binding is currently done by the following method: Bind in covers and retain sewing.  As of 7/26/05, this costs $6.80/item.  The alternative, double-fan binding at $5.05 would NOT retain the sewing and is thus NOT acceptable.

Pamphlet Binding:
· Pres/Con maintains instructions on the physical procedures of pam binding.  Materials are sewn in, not stapled or glued.
GBC and Spiral Bindings:

Unfortunately, some music publishers continue to use these bindings.  Items bound in this manner are in danger of ripping out along the perforations.  Additionally, if a number of GBC/spiral bindings sit next to each other on the shelf, the fact that the GBC/spiral is larger than the text block will cause damage to the GBC/spiral bound items as well as other nearby items, even if they just sit on the shelf and are never opened.  Options for GBC/spiral binding include:
· Thread a hard cover and back onto the item.  Pres/con staff will use this method if the GBC binding line on the binding slip is simply checked and no other instructions are given. With this method, scores are still subject to ripping out along the perforations.  Also, not all items fit the template. 
· Cut off the perforations and send for professional adhesive binding.  This only works if the margins are over 1/2” throughout the entire score even after the perforations are cut off.  As a method of last resort, the item may be bound with perforations intact.
· Scores with very few pages may be hinged together to create signatures and then pam bound.

· Spiral bound scores may be sewn into a pam binder, sewing the spirals into the binder.  This method is successful even with oversize scores, but not with many paged ones.  It is preferred when possible.

· A box may be made and the item placed inside it.  This is generally a method of last resort, and useful only for items that will not be heavily used, as it provides no protection once the item is removed from the box for use.
· Photocopy the item, creating either signatures or margins big enough for adhesive binding.  This is often a good choice for scores that don’t fit the template and where most, but not all, of the pages have margins adequate for professional binding; in this case, only the pages with inadequate margins need be copied.  (Note that this method is legal even for items under copyright as long as the original is destroyed.)

· Other options are devised as necessary.
Other or unusual bindings:

Music will come in a variety of other formats which will require special consideration.  The key is to always bind (as much as possible) for openability and durability, and to NEVER bind music intended for performance in such a way that it cannot be performed from.  Expected usage and ease of replacement should also be considered.  Two examples of other formats are:

· Music issued in loose sheets to be spread out on a stand and performed from.  Often the best solution is to place in a pocket, not adhesive bind, which would generally destroy performability.

· Parts in a 2-3-4-1 pagination: these must be placed in a pocket, never sewn, as sewing would destroy performability.

The music library is an advocate of reducing items received in unacceptable binding formats.  Unbound items are generally preferable to GBC/spiral binds.  Small publishers who are known to send GBC/spiral bound items may be asked to send the items unbound.

The following is an excellent source of information on music binding and preservation:
Carli, Alice. Binding and Care of Printed Music. Lanham, MD: Scarecrow Press, 2003. MusicLib ML 111 C37 2003
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